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YEYAHY POMANTIZEMOX
10V Anunjtpn NeoxAéovg

Fake: Eivat n yevdng yvwon, n yevdng
TANPoOQopia, 1) Yevdr|g eUmeLpia péoa amo
OPLOPEVEG AEKTIKEG KOl OTITIKEG TINYEG TOV
Stadiktvov.

Romanticism: Av 10 60% Tov dtadikTvov
apopd Tov avBpwmno ToTe ouVIEeTaU Apeoa Kol
pe TNV 18€a Tov popavTIopoy, Tov avédeite Tov
Svvapopo, T atoptkdTnTA, TO APOPAETTO,
Tov €épwta Kot TNV EAEN pag pog Ty
KATaoTpo@r). Av Bewpricovpe OTL TO Cwpa givat
0 «VaOG TNG YLXN6», TOTE To ardoio Oa eivat

1 TTOAN TNG UWVLOTNTAG Kot 1) TPOPOAN TOV
«tehetovpyiar. H eEéMn and tig unprapyikég
O€ TTATPLAPXIKEG KOLVWVIEG ETILPOPTIOE GTOV
SUVOULKO KAl YEUOVIKO TOV XOPAKTIPa HE
nOcoAoyieg, Slapioelg Kat TPOKATANYELS.

Tov 210 aidva ot HETA-VALOTIKEG AOTIKEG
Kowwvieg Tng vitap&laxng ac@detag
enavegetalovy Tnv Evvota tng «nBkng»

TIG KOLVWVIKEG KOl EPWTIKEG CUUTIEPLPOPEG
0TI OX¢0eLG TWV QUAWY. Ot TOIKIAOpOPPEG
ogovalikég katevBovoelg kat i) amodoyr Tovg
ival xapaktnploTiko g emoxns. H ovyxpovn
0¢om g yvvaikag, n anevoxomoinon Tov
¢pwta, Tpoadidovy oTo atdoio To XapakTipa
«TTOANG aTopKknG EAeVOepiagy, (Tépav Guotkd

™6 avapgifola toAvdidotarng L8LOTNTAG TOV).

=to @aviiv YEYAHY POMANTIEMOZ,
nieptypdovtal pobol, TEAETOVPYIKA,
OVTOTITEG KAl AATPEVTIKEG OUOLOTNTEG
avapesa og SLaPOPETIKOVG Aaovg Kal
Opnokeieg. Amekovioelg kat ouUPoALopOL
ovvavtdvTat yopw oto 7000 m.X. Aaevpéva
adoia, AaTPEVTIKA yuvaukeio el0WALa Kat
avanapactdoelg tov anekovifovv To adoio 1
™V «pntépa Bedy. ITapactdoelg oe oikovg ot
«ITopmmia» kat o€ 6e§OVAAIKA XAPAKTIKA IOV
avTAANAooaV Ol EpAOTEG KATA TN BIKTWPLAVT|
niepiodo K.a.

E&ehktikd Tov 210 auwva 1) elKOV GUVUTIAPXEL
Kat SLALOpPWVEL TV EPWTIKT TPAEN.
AnpuovpynOnke pia akXnoTIKn oxéon
avapeoa ota pixels (ecovooToryeia),

0TO OWHa Kot T PaAd. Ot TEAETEG TTPOG TOV
£pwTa givat ouxva SladikTvakés, cav pa
Katvovpyta popen Opnokeiag, évag yevdng
POHOVTIOHOG!

To Dav{iv eivat amoTéAEGpA TNG EIKACTIKNG
£pevvag TOV KAAALTEX VN, e TNV oToia
TIPAYHATEVETAL KAl AVAYEL TO aldoio o€
LVNHELOKT) EKOVA-EVVOLAL.

Ta {wypagikd Tov épya eivat «dopnpévar pe
evatoOnoia, TOViKEG Kat XpwHATIKEG OXECELS
TIOPATIANOLWY EVTOVOV XPWHATWY, HE aQaipeoT),
EKQPAOCTIKOTNTA, AMiTOTNTA, KabBapdTnTa 0TO
ox£010 kat uéyeBog mov mpoodidel pvnuelakd
xapaxtnpa. H avayvwon tovg pmopei va
OewpnOei moAvdiaoTtatn: epwTIK, HETAPVOLKT,
vrap&Loxr, KOwVIONoyIKT, aANd Kat
Opnokelohoyukry.

H axaviig ovpavioTikr Tomoypagio
«audototoria» PacioTnke oe SLadKTVAKO
OTITIKO Kol AEKTIKO VALKO, KON TTPOGPAotio
Tov 0 KaAArtéxvng otkelomotrOnke. Eivaw oav
{wypag@iki amo-yn@Lomoinam TngG EIKOVIKNG
e&éMEng Tov avBpwmov péca and tn {wypagikn
npadn.

H épevva yia to fanzine FAKE
ROMANTICISM-YEYAHY POMANTIZMOZ
Baciotnke oto PifAio “THE STORY OF V” tng
Dr. Catherine Blackledge, ek§00eig Phoenix
Popular Science, 2003, Aettovpynoe oav
«0dnyo6» 0TN €pevva Tov KAANITEX V.

FAKE ROMANTICISM
By Demetris Neokleous

Fake: Fabricated knowledge, false information,
or untrue experience received from certain
verbal and visual sources.

Romanticism: if 60% of online content is about
Man then it is closely related to the idea of
romanticism- the movement which manifested
dynamism, individuality, the unpredictable,
love and our attraction to destruction.
Assuming that the body is the temple of the
soul, consequently the vagina is the “gate”

to eternity and its projection becomes a ritual.
The evolution of humanity from matriarchal
to patriarchal societies has weighed down

the dynamic and ruling nature of the vagina
by means of morality, discrimination and
prejudice.

In the 215t century the post-materialistic

urban societies of existential security have
modified certain social behaviours. The various
sexual orientations and their acceptance is

a characteristic of this era. The role of the
modern woman in society and the exoneration
of love/sex, feature the vagina as a “gate of
individual freedom” (beyond its unquestionable
multidimensional nature).

The Fanzine entitled “FAKE ROMANTICISM”,
describes myths, rituals, creatures and objects
of worship from different peoples and religions.
Iustrations and symbolic depictions of vaginas
are first found around 7000 BC. These include
engraved vaginas, female figurines of worship,
and representations that depict the vagina or the
Great Mother Goddess. Frescoes from houses in
Pompeii and in sexual engravings exchanged by
lovers during the Victorian era etc.

As a development during the 215t century the
image coexists and shapes the erotic act. An
alchemistic relashionship was created between
pixels, the body and the mind. Love rituals
often take place on line like a new religion,

a fake romanticism!

The Fanzine is the outcome of a visual art
research carried out by the artist himself, in
which he elevates the vagina to a monumental
image - concept.

His works of art are executed with sensitivity,
and feature chromatic relationships of similar,
intense colours, employing abstraction,
expression, simplicity and clarity of line.

They are characterised by possessing clear
semiology and a size that gives the vagina a
monumental quality. The interpretation of the
works can be considered multidimensional:
erotic, metaphysical, existential, sociological,
as well as religious.

The immense humanistic landscape,
“vaginascape’, was based on online visual and
written material, easily accessible and free of
charge that the artist used for his own purposes.
This landscape approximates a painted de-
digitalization of the virtual evolution of Man
through the act of painting.

The research for the Fanzine “FAKE
ROMANTICISM” was based on the book
entitled “THE STORY OF V’} by Dr. Cathrine
Blackledge, Phoenix Popular Science
publications 2003, and has acted as a guide
throughout the artist’s research.
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QAPIO - OVUM

Opiopog: To wdplo eivat o yoap£tng mov
napdyeta 6Ty wobnkn evog Onlukov
0PYQVIGUOV.

Avatopia wapiov: To wdpto €xel évav
TIVPTVa 0 0TI0{0G TIEPIPAAAETAL ATTO TO
KUTTOPOTAACA, TO OT0I0 PLAACTETAL ATIO
mv Stagavn {wvn kat Ta Bulakikd koTTAPAL.
Zxnpa: ZTpoyyvAo, woeldéq 1} KUKAIKO.
Iapaywyn wapiov: To wdplo mapdyetat
otV WoBIKN £VOG yuvatkeiov 0pyaviGHOD.
MéyeBog: To wapto eivar peyavtepo oe
obyKplon pe Ta omeppatokvTTapa. Eivou
nepinov 0,15 €wg 0,2 xthiooTd o€ péyedog.
Duatoloyia: To wdpto eivat éva oo Ta
peyalvtepa avBpamiva kKbTTapa.

‘Exet oTpoyyvAo oxna kat Tov peyalhTepo
OYKO O€ OX£OT [LE TNV ETUPAVELA TOV.

To kbTTAPO amoTeheiTat amd po Heydn
TOCOTITA KUTTAPOTAACHATOG, HETO OTO
0TI0{0 UOLPALETAL O TVPIVAG AKPLPWG TPLY
amoé Tr GOANAYN.

Ogppokpacio: ATAUTEITAL UCLOAOYIKT)
Oeppoxpacio ocwpaTog yia T cuvtipnon
TOUG.

Xpovog oxnuatiopot: Ta wdpla
OXNHATI{OVTAL GTOV OPYAVIGHO HLAG YUVAIKAG
Katd TN Sdpketa TG euPpuikig

™G avantuéng.

Audpxera {wiig: To Qapto éxet pkpr) Stdpketa
{wng. Eav éva wdpto dev yovipomowOei 12
£wG 24 wpeg petd TNV anehevBépwor| Tov amd
v wobnkn, Ba StoavBel.

IMapaywyn péxpr: Ta wapta puag yvvaikag
ovvifwg Tedetwvovy yopw ota 45-50 eTn.
AnoOnkevon: Eivau Suvarr| n amoBrikevon.
Metapoliopog: Evepydg.

Kwnruikotnra: To wdplo mepiéxet
KUTTOPOTAACLA, TO OTIOIO TOV ETUTPETEL VAL
eival e0WTEPIKA EVEPYO. AQOD TO WOKVTTAPO
anelevBepwOel a6 To woBvldkio, petdvetal
1 KLVNTIKOTHTA TOV.

Definition: Ovum is the gamete that is
produced in the ovary of a female.
Anatomy: Ovum has a nucleus that is
surrounded by cytoplasm, which is guarded
by the zona pellucid and the follicular cells.
Shape: Round, oval or a circle.

Produce in numbers: Ovum is produced in
the ovary of a female human being.

Size: Larger compared to sperm cells.
Approximately 0.15 to 0.2mm in size.
Appearance: The ovum is one of the largest
human cells in the body. It is round in shape
and has the largest volume in relation to the
surface. The cell consists of a large amount
of cytoplasm in which the nucleus dissolves
until just before conception.

Temperature: Requires warm body
temperature for sustenance.

Time of formation: Ova are usually formed
in a female before birth.

Life-span: Ovum has a short life span. If an
egg cell is not fertilized 12 to 24 hours after its
release from the ovary; it will dissolve.
Production till: Ovum form before birth and
are active only till menopause.

Storability: Cannot be stored.

Metabolism: Active.

Mobility: Ovum contains cytoplasm, which
allows them to be active internally. After the
nucleus is released from the follicular cell, it
becomes less mobile.
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[TPOIZTOPIKA AATPEYTIKA
MNHMEIA -
ANCIENT “SEX CULT” CITIES

IIepimov 100 mpoioTopticd
“Natpevtikd pvnpeia’, Tov
Xpovoloyovvtat yupw ota 8.000 xpovia
nipty €xovv Ppebei oto Iopan kat oe avtd
TepINAPPAVOVTAL TTETPEG TTOL EXOVV TPUTIEG
oX1uatog aldoiov, TEPLYPAPOVTAL WG
CHOPYOAPITAPEVLA OXTUATON KO TIOTEVETAL
OTL XPNOLHOTIOLOVVTAY YLa VAL AATPEDOLY
™ yoviuotnta Kot to 8dvarto.

& Courtesy Uzi Avner

Around 100 prehistoric “cult sites”
date back around 8,000 years, have been
found in Israel that include stones that
have vulva-shaped holes cut into them,
which the team describe as “pearl shaped”
cults to worship fertility and death.

A

Dh

|

12

ITAAAIOAI®IKH ITEPIOAOX

«H Venus of Willendorf» g
nadawoMBikr|g eptodov (30.000-20.000
1.X), avi|KeL 6TO Koo €idog Twv
QIOKANOVHEVWY AQPOSITWY, IOV TaV
Stadedopévo avdpeoa 0TovG TTPOICTOPLKOVG
Aaovg TG Evpwmnng kat givat éva
AVTUTPOCWTEVTIKO SelypLa yuvatkeiov
eldwhiov g emoxnc. Ta ayapatiia
eE¢ppalav Ty oY1 TOL KOVOTIKOD
OLOTHHLATOG TOV HNTPLKOD YEVOUG
(unTprapyxiag). Amnyet pahiota TV éAevon
™6 Aatpeiag pag evpvrata Stadedopuévng
Oedg-Mntépag-Iing, mov aviyveveTal o€ OAat
Ta K Kot TAGTn TG YNG, 0oL 1 évvola
TOL TIATEPQL TAY KOWVWVIKA VUTIAPKTH
Ko iowg e&nyet Ty drapén Toowv ToADV
OnAvkwy eldwiwy, xwpig apoevikovg
oVvVTpOPOLG. Mia Sevtepn e&fynon, eivau
Tiwg 1 fadid evrdnwon tov Bavpatog Tng
{wr|G KAt TNG YOVILOTITTAG TG QUOTG, TTOL
TTAV Lo OKATOVON T AVOTIOP Ay WYIKn
Shvapn yta Tov mpoiotoptid avBpwrro,
Bprike TV ékgpaci) TG 6T popen TG
£YKDOV yvvaikag.
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“Venus of Willendorf” of the Origins
(PALAEOLITHIC) period (30,000-20,000
BC) belongs to the common kind of so-
called Afrodites, which was widespread
among the prehistoric people of Europe
and is a representative example of a female
figurine of the time. The statues expressed
the power of the community system
of matriarchy. It even reflects the advent
of the worship of a widespread Goddess-
Mother-Earth, which is traced to all the
lengths and widths of the earth, as an ancient
pre-patriarchal great deity where the concept
of father was socially non-existent.

This perhaps explains the existence of

so many female figurines, without male
companions. A second explanation is

that the profound impression of the

miracle of life and fertility of nature, an
incomprehensible reproductive force for the
prehistoric man, found its expression in the
form of a pregnant woman.




XA®OP - HATHOR

H XaB0p amotelei pia molvdidotarn
ékpavon tov Ocikod OnAvkov. Oewpeitan
Bed Tov ovpavov, Bed Tov Aoy,

TOV QPEYYAPLOV TNG ALYATTNG KA TNG
yovipdtntag. To TepdoTio auTod £0pog
TV 8L0TATOY TNG, TNV KaBLoTd tkavr) va
xetpieton ta avta. Ecoveg tng Xabop
gppaviotnkay yopw oto 3100m.X. otnv
Apyxaia Atyvmro.

Hathor is truly a Multi-Dimensional
aspect of the Divine Feminine. She is
considered a sky goddess, a sun goddess,
a moon goddess, and a love and fertility
goddess. The Egyptian goddess is all
these and a whole lot more, and perhaps
everything in between... Her attributes
having tremendous range - from birth to
death and the physical life we experience
in between, Hathor can handle it all!
Images of Hathor appeared between
3100 B.C.

AYXTAPTH
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H Aotaptn frav
onpavtikn 0ed Twv Potvikwy,
mov Aatpevtnke oty Tupo
kat otn Ziddva. Hrav Oed
NG YOVIHOTNTAG, TOV £pwTal
Kat TG yuvatkeiog xapne. Ia
v AcTApTN ot TANPOQOpieg
npogpyovtan and tn BifAo. Ot

EN\nveg v tavtilav e

Bed Appoditn ahhd ko pe TV

Hpa kaw tr) ZeAnvn. Ze kabe

ONUITIKO Aad omavTaTaL pe
SlapopeTiko dvopa: Actapwb,
ABdp, Iotap, Iviva, Baahig
K.4. ITiotevay 0T elvat kOpn
™G ZeAnvng kat adep@r) Tov
H\iov kau g Bedg Tod Adn
EpeokiykdA.

Astarte was an important
goddess of the Phoenicians,
worshiped in Tire and Sidon.
She was the goddess of fertility,
love and feminine grace. All
the information provided for
Astarte comes from the Bible.
The Greeks identified it with
the goddess Aphrodite as well
as with Hera and the Moon. In
every Semitic people she had
a different name: Ashtaroth,
Acear, Istar, Inina, Valiis and
others. They believed she was
the daughter of the Moon
and sister of the Sun and the
goddess of Hades Ereshchalk.




O uvbog Aéet ot BawPw
7oL aAAOD avapépeTal g
Tavépopen Bed Tov keplod
Kat aAAov wg aViuyog Tov
Baothia tng EAevoivag,
ONKWOE TN QOVOTA TNG
unpoota otn OAippévn Bea
Afuntpa [e OKOTO Va TNG
npokaléoel evbupia. H
Anuntpa 6pwe, TapOAo Tov
apxuka Staokédaoe pe avt
v kivnon, aloBavOnke
npooBePAnuévn kot TV
TIHwpnoe TonobeTwvTag To
npdowTo TNG oTn Béon TG
KOIAL4G TG kaTadikalovTag
TNV £T0L, ALWVLOL VOL CTKWVEL
TN POVOTA TNG YL VoL HLTOpPEL
va PAémeL.

The myth says that Baubo
was so beautiful that she felt
it was time to show her power
to the great gods who had the
power and freedom but took it
far enough to offend Goddess
Demetra badly. Despite the
fact that she is not a well-
known goddess, Baubo has
the most bizarre story ever a
goddess needs. She picked up
her skirt at Demeter and was
badly punished with her face
attached to her belly, so she
must wear a skirt all the time
to look up.

BAYBQ)
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AOPOAITH

H Agpoditn katd tnv
apyaia eANAnvikr poboloyia
kat Bpnokeia eivarn Bea
TOV £pWTA, TNG OHOPPLAG,

NG 0eEOVANIKOTNTAG, TNG
ndOVIG Kal TNG TEKVOTIOINONG.
H avtioton Bedtnra Twv
Apxaiwv Popaiwv fitav n
Bévoug (Aatwvikd: Venus), evad
Tapovotdlel kat TOAAA KOvd
OTOLXELQL [LE TNV ALYVTITIOKT)
Oea ABwp.
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Aphrodite in ancient
Greek mythology and religion
is the goddess of love, beauty,
sexuality, pleasure and
childbirth. The corresponding
goddess of the Ancient Romans
was Venus (Latin: Venus), and
has many common elements
with the Egyptian goddess
Hathor. Venus is a feminine
mythological archetype.




AYTA TTONI - YONI EGGS

Ta avyd Yoni eivau Aeieg,
OTIABWEVEG, NUITOAVTLEG TIETPEG
OXeSLAOHEVES Va ELOXWPOVV
péoa GTOV KOATIO e OKOTIO VL
d1aTNPHOOLVY TN PUOLKT OHOPPLAL,
va kalepynoovy ta Chi ( dbvapn
¢ wng) kat va avfioovy T
yoviuoTnTa Kat T oefovalikn
evyapiotnon. H mpaktixn xprion
avtwv Twv AiBwv wg Yoni Eggs
Xpovoloyeitat évw amod 5.000
XPOvia. ApXIKA, T LUOTIKA
TNG MPAKTIK TwV avywv Yoni
nepLopioTnKay 0to Baothkd
Awaotipto Tov Kive{ikov
Baothikov ITahatiov aAAd orjpepa
TIOAAEG YUVaikeG 0€ OO TOV KOGHO
apxitovv va avakaAdTTouY AVTo TO
TPOOTATEVUEVO LVOTIKO.

Yoni Eggs are smooth, polished,
semi-precious stones designed to be
worn inside the vagina to preserve
physical beauty, cultivate Chi or
life force, and increase fertility and
sexual pleasure. The practice of
using these stones as Yoni Eggs is
estimated to have been around for
over 5,000 years. Originally, the
secrets of the Yoni Egg practice were
restricted to the Royal Court of the
Chinese Royal Palace but today
many women all over the world
are beginning to discover this once
protected and locked away secret.
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TANTPA I'TOT'KA -

TANTRA YOGA

ZOpQwva e OPLOHEVEG APYES
Tov O®1Bét (Brahmacharya), n
OWHATIKT) AoKNON TG 0e§ovaiKnG
yoyKka ivou amapattnTn yo Ty
évwon pe tov Bovda. Zopugwva pe
Vv T Kupiapyn aipeon Gelug Tov
OBetiavov Povdiopov, Bewpeital wg
1 TPAYUATIKY) CWUATIKT] ACKNOT) Ko
0 HOVadLKOG TPOTIOG YIaL VAL ETUTUXELG
™v évwor pe Tov Bovda.

According to some Tibetan
authorities, the physical exercise
of sexual yoga is necessary at the
highest level to achieve union with
the Buddha. The use of sexual yoga
is highly regulated. The dominant
Gelug sect of Tibetan Buddhism
considers that sexual yoga as a real
physical exercise is the only way to
achieve the Buddha in a lifetime.
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ITOMIIOYAP - POMPOIR

>t yAwooa Tamil
g Notiag Ivdiag, o oplopdg
[Topumovp xapaktnpifel tny
IKAvOTNTA EAEYXOV TWV
TIEPLPEPELAKWDV VWV TOV KOATIOV
Katd TN SLdpkeLa TG 0e§OVANIKTG
ema@ne. H ikavotnta avtr, pmopei
amod povn TG va odnynaoeL Tov avipa
o€ 0pyacpo. Etov apapikd Koo,
1 Yovaika 1oV KatakTd T Xprjon
TWV HUWV TOV KOATIOU KOTAL T1
Stapketa Tov oe€ ovopdaleTal
«kabbazah» 1| «n k&TOX0G».

The voluntary control of the
circumvaginal muscles during
sexual intercourse is known as
pompoir (“pahm-pour”) in the Tamil
language of Southern India. The
strength of a woman’s vaginal muscle
counts much more than the size of
her vagina. In Asia and elsewhere,
skilled female lovers developed
their PC muscles to the point where
they could grip, milk, to lead the
man in orgasm without any other
movement. In the Arabic world,

a woman who had mastered the use
of her PC muscles during sex was
the “kabbazah” or “holder”

20

AATZIA TKAOYPI - LAJJA GAURI
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H @¢d Lajja Gauri, eivat
Oeotnta TG IvdovtoTikng
pvBoloyiag n omoia
emdetkvieL To adoio tng
7oV oVX VA cuUPolileTal
amnod évav avliouévo
AwT6 K GUPPOAILeL TIg
avamapaywytkés SuVApELs TG
HNTPIKAG YNG.

The Hindu goddess Lajja
Gauri, displays the aspect of
her fertility and is emphasized
by symbolic representation
of the genitals as slimming
the Lotus in some cases and
in others through a simple
but detailed depiction of an
exposed vulva.




NTAKINEZ - DAKINIS OFEA KAAI - KALI HINDU

H @ed KaAi 1y n pavpn Oed (otat Kali Hindu or Kaushika. Kali or the

Katd tov pecaiwva, JavoKpLTikd: «owTr| 7o eivan 0 Odvatogy)  black goddess is the Goddess of Time,
o€ QLAPOPEG TIEPLOXES TNG eivat n @ed tov Xpovov, Tng Huépag Day, and Death. The iconography, worship
Aociag, oL ovtoTnTeg Ntakiveg Kat Tov Oavarov. H ewcovoypagia, 1 and mythology of Kali are associated not
T[TV HLaL HOP@T| PWTIOHEVOL Aatpeia ko 1) poBoAoyia tng ovoxetifetar  only with killing, but also with sexuality,
Kkat aeEovaikod BnAvkov. OxL Hovo pe to Bavato, alAd kat pe Tn violence and, paradoxically, with some
OewpovvTay dgopes, Xwpig oefovalikotnra, T Bia kat, tapadofwg, later traditions, with primary love. Since
Opta, EeSLdvTpoTed, atpopTeG, 0€ [LEPIKEG UETAYEVEDTEPEG TTAPAGOTELG, the end of the 20th century, feminist
dypleg kau ehevBepes. Hrav oe e TV ayvi) aydmn. Ao ta TéAn Tov scholars and writers of the United States
0¢on va peTapépovy eKTIOUTES 200Y cuwva, PepVIoTpLEG acadnpaiiol kat have seen Kali as a symbol of female
PWTOG ATIO TOV VAL XWPO CTOV ovyypageis twv Hvopévwy Iohiteidv empowerment.
AANO Ko VoL PETATPEYOLY TH eldav tnv Kéh wg abpPoro g yovaikeiog
ovykivnon ko thv aioBnon ato anelevBépwong.
kaBapd ewg TG cLVeIdnong
kepdifovtag €tot v
ALWVIOTNTA...

The Sexual Alchemy

of the Dakinis. Dakinis
represent a more enhanced
form of the enlightened and
sexually feminine entities.
Unemployed, naked, without
limits... incredible, fearless, wild
and free. These divine Goddess-
Nymphs of Asia were able to
convey the light to different
countries and be able to turn
the excitement and feeling into
the pure light of consciousness.
They managed to break the
barriers between form and
energy and exploit the pure
power of vibration they used
against their aging and vitality...
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NTIAOYKATI - DILUKAI

Ot Ntihovkdt eivat EDAVEG pop@eg
VEAPWYV YUVALKWY OKAMOHEVEG TIAVW
and Tig mOPTEG TwV apXovTikwv (bai) oto
apxtérayog tov ITahaov. Epgavifovta
ovviBwg pe Ta TSI TOVG AVOLXTA,
AMOKAAVTITOVTAG (ua peydAn, pavpn,
Tprywvikn NPk TEpLoxN pe Ta xépLa
VA AKOVUTTOVV GTOVG HNPOVG. AVTEG oL
YUVAUKELEG PLYOVPEG TTPOOTATEVOVY TNV
vyeia Kat TI§ KAIAAEPYELEG TWV KATOIKWY
KOl ATTOTPEMOLY TA KAKA TTVELLATAL
Tuvaikeieg gryovpeg mov mapovatalovy
Tov atdoio Tovg pHropovy va Ppebovv oe
TOAAOVG TTOALTIOPOUG: GuUPoAilovv TN
YOVIUOTNTO THV TIVEVUATIKT] AVAYEVVNOT
KOl TTPOGTATEVOLY ATTO TO KAKO.

Dilukai are wooden figures of young
women carved over the doorways of chiefs’
houses (bai) in the Palauan archipelago.
They are typically shown with legs splayed,
revealing a large, black, triangular pubic
area with the hands resting on the thighs.
These female figures protect the villagers’
health and crops and ward off evil spirits.
Female figures presenting their vulva can
be found in many cultures: they symbolize
fertility, spiritual rebirth, and they protect
from evil.

SHEELA NA GIGS

Ta Sheela Na Gigs givat yAurttd ov
avamapLoTovy NAKIWHEVES YUVALKELES
pop@ég apxaiwv Beotntwy Twv KeAtwy.
Tig cuvavtovpe TdvTta TNy idla - AoV,
(katd To oOyxpova 110n) oTdon, pe Ta
TOSLAL AVOLXTA KAt TaL XEPLAL VoL avoiyovV
Samhata to atdoio tovg. Eivat ylvmta
o€ Popovikég ekkAnotég kat Aéyetat Tt
OKOTIOG TOVG NTALY VA KPATH|OOLV LLaKpLA
Ta kaka mvevparta. TomoBeTovvTtay mavw
and TOpTEG 1) TapdBupa, TPOPAVAS Yia
TNV TPOCTAGIA AVTAV TWV AVOLYUATWY.
Ot meplocdTepol LoTopikoi Tomofetovv
™ Aatpeia avtrg TG yuvaukeiag OedtnTag
peTagy 110V kot 1700 aucvva.

Sheela Na Gigs are stone carvings
representing a female figure, an ancient
deity of the Celts, usually found on
Romanesque churches. They consist of
an old woman squatting and pulling apart
her vulva. It is commonly said that their
purpose was to keep evil spirits away.
They often are positioned over doors
or windows, presumably to protect these
openings. Most historians revisit the
worship of this female divinity between
the 11th and the 17th century.




Edw kot teplocotepa
amno6 2.500 xpovia peAeTNTEG

Bewpovoav Ty KAerTopida Kat

70 €06 Loodvvapa and kade
ATIOYT) EKTOG OO AVTH| TNG TN
Aettovpytdg Tovg. Ot apxaiot
EX\nveg, ot apyaiot Pwpaiot
aAAd kat katd tnv Tepiodo
™G Avayévvnong yvaptiay
OTL Ta apoeVIKd Kat OnAvkd
oefovalikd dpyava eivar
avatopka opota. Evolapépov
éxet 01 Bewpovoay v
oefovalikn cuvedpeon
eEapTNUEVI amO «PAANKO»
Opyavo 1ot EmAaoay

pvBoug ov avapépovtal

o€ yvvaikeg Aeopieg pe
peydeg kAetropideg emeldn
Bewpeito aduvaro va vrapEet
oekovaikn andoAavon xwpig
™ Xprion @aAAov 1} kamolov
VTTOKATACTATOV TOV.

More than 2,500 years of
studies considered the clitoris
and penis to be equivalent
in every aspect other than
their function. Ancient
Greeks, the ancient Romans
and the Renaissance knew
that male and female sexual
organs are anatomically
identical. Interestingly, they
considered that the sexual
assembly was dependent on
the “phallic” organ, so they
crafted mysteries that refer to
great in size clitoris because
it was considered improbable
to enjoy sexual enjoyment
without the use of a phallus or
a substitute.

KAEITOPIAA -
CLITORIS

OAONTQTO AIAOIO -
VAGINA DENTATA

O pvBog vagina dentata
(0dovTwTd aidoio) amavtdrat
o€ aikovg pvBoug oe ToAAG pépn
TOV KOGHOV. ZOUPWVA [E AVTOVG
TouG HHBoUG, 0 KOATIOG KATTOLWV
TIPOVOULODXWY YOVAUKWY TIEPLELXE
SovTia. Avto Tig kKabiotovoe
EMKIVOVVEG ATIEVAVTL OTOV EPWTIKO
TOVG GUVTPOPO APOV UTTOPOVTE
va Tov 081N Y1|oeL 0 TPAVHATIONO T
Kat evvouytopo. H maBnon vagina
dentata, cuvavTaTal Kot oTnv
LATPLKT] TIOV ELVAL [ULaL OTIAVLA KOATILKT)
naBnon. H akpiPng opoAoyia eivat
KOATIIKT) Seppoetdnig kboTn.

Vagina dentata (Latin for
toothed vagina) describes a folk tale
in which a woman'’s vagina is said
to contain teeth, with the associated
implication that sexual intercourse
might result in injury, emasculation,
or castration for the man involved.
The topic of “vagina dentata” may
also cover a rare medical condition
affecting the vagina, in which case it
is more accurately termed a vaginal
dermoid cyst.




H I'YNAIKA KATA TH BYZANTINH ITIEPIOAO - I'YNAIKEX TON MEXAIQNA -
WOMAN DURING THE BYZANTINE ERA MEDIEVAL WOMEN

H yvvaika katd ) fulavtivr nepiodo
AVTILETWTICETAL GV £VAL OV [UE EUPUTEG
advvayties, owpotikég aAAd kat nOueg.

H poiyahida yovaika pmopovoe va @ovevdei
and 1o 60{VYO TNG VW apydTEPA ) TIOLVT
QUTI] HETPLACONKE OE OTTOKOTIN TNG HUTNG Kot
Samopmevon. O XpLoTIAVIoHOG, AAAG Kol O
TiepLooOTeEpe Opnokeieg, eidav TOV pWTIOUO
OXL HOVO WG KATL TO BLOAOYIKO, AANG Kot G
KATL IOV avrKeL O€ pia BpnokevTikn ogaipa,
v omtoia ) Opnoketooyia ovopalet «iepd».
210 XploTiaviopd to ¢OapTo yrvo cwpa
0TeKOTAY UmOSI0 0T SwTNPiot TG AVANG
ALDVIAG YUXNG, CWTHpia TTOV EMPETTE Vat eivan
0KoTOG TNG {wr|§ TOL KAAOD XPLOTLAVOD.

Tia KATOLEG LOTOPIKEG TIEPLOGOVG 1) CWATIKT)
é\En, n ndovn kau n adavon Bewpovvtav
QTICLYOPEVUEVEG AKON KAl 0TO TAAIOLO TOV
yapov.

The woman of the Byzantine period
is treated as one with inherent weaknesses,
both physical and moral. The adulteress
woman could be killed by her husband, and
later that punishment was mitigated by the
cut of the nose and humiliation. Christianity,
but also most religions, saw eroticism not
only as something biological, but also as
something belonging to a religious sphere,
which religion calls “sacred”. In Christianity
the durable earthly body was an obstacle in
the salvation of the immaterial eternal soul,
salvation that should be the purpose of the
life of a good Christian. Physical attraction,
pleasure and enjoyment were considered to
be prohibited even in marriage.

Ot yvvaikeg 0T pecatwvikn
emnoxn meplopilovtav oe peydaho
BaBuo otig otkiakég epyaoieg
Kat BewpovvTav KATWTEPES oTTO
TOUG AvSpeg. AUTH) | KOLVWVIKT
0Tdon eiye ennpeacTel amod TV
ExxAnoia kat ) BipAwkr totopia
¢ Ebag mov odrynoe tov Adap
oty apaptia. H EkkAnolaotikn
Beoloyia oTo pecaiwva StaxrputTe
OTL OL YUVALKEG TIPETEL VAL VTN PETOVY
Tovg dvdpeg, va @povtifovy ta
VOLKOKVPLA KAl UETA TO YAHO
va ipoonabovy va yevvioovv
évav avdpa KANPovOpo yia Tovg
ov{hyovg Toug.

Women in medieval times were
largely limited to household chores
and were considered inferior to
men. This attitude was influenced
by the Church and the biblical
history of Eve that led Adam to sin.
Ecclesiastical theology in the Middle
Ages proclaimed that women must
serve men. Women had to take care
of household and then marry to try
to give birth to an heir husband for
their spouses.




TA AOYTPA TON ITPOAZTEION XTHN IIOMITHIA
SUSURBAN BATHS IN POMPEII

>ta Aovtpd twv IlpoaoTtiwv otny
TMopmnia anewkovifovton oefovalikég
OKNVEG (OTwWG OpadIKO Kot OTOUATIKO
oek). OL Toryoypagies Ppiokovron oTat
amodutrpta kat kaBe pa and avtég
Bpioketat mavw and Eva apBpnpévo
mAaioto. ITioteveTal Twg avtd Ta
TAaiota prowomnolovvtay wg Bupideg
péoa oG omoieg oL Aovdpevol EBadav
Ta povya Tovg. H mapovoia avtwv twv
£pywv 0€ KOO AOLTPO TIOL potpaloTay
amnod Avtpeg Kat yovaikeg Sivel kdmota
EIKOVA Y10l TOV PWHLATKO TIOMTIOHO Ko
Seixvel OTL oL AVOpWTIOL TNG TOTE ETOXTG
dev Ba o Bewpovoav mpoaPAnTIKo.

The erotic wall paintings feature
expressive sex scenes (such as group
sex and oral sex). The paintings are in
the changing room and each scene is
located above a numbered frame. These
boxes are believed to have been used as
closets where bathers put their clothes
on. It is obvious that the paintings
probably served as a way for bathers
to remember the location of their box
(instead of numbering). The presence
of these works in a public bath shared
by men and women gives some insight
into Roman civilization and suggests
that people would not consider it
offensive.
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Kotd v Avayévvnon n
KOWVWVIKT 0£01 TwV yuvaukwy
Oe Siépepe amo t Béon mov eixav
oL yvvaikeg Tov Meoaiwva.
Ot Téxveg kou n pthocopia rrav
ATIOKAELOTIKOTITTA TWV AVTPWOV.
H amekovion tng yovaikag
eEaxolovBei va StapoppiveTat péoa
0€ ToTpLapxLkd TAaiota.
Me v e@evpeon Tov puboloytkod
eidovg amd Tovg Italovg
AVAYEVVNOLAKOVG TTPOOTATEG TWV
TEXVWY, dpXLoav va ametkovifovtat
OKNVEG YUVALKWYV TIOV €X0LV araryOei
(ovvrBwg amod Beovg mov Taipvovv
{wikr) popen), puBoloyikég
TIEPLYPAPEG TIAYAVIOTIKOD
XopakTrpa, aAAd Kkat Tn yvvaika
WG pLa aoOn Tk wpaia etkova
ota mhaiola pag OpnokevTikig
Oepatoypagiag.

During the Renaissance,
the social position of women was
similar to the position of women in
the Medieval. Arts and philosophy
were the exclusivity of men. The
depiction of the woman continues
to be formed in patriarchal contexts.
With the invention of the Italian
Renaissance patrons of the arts of
the mythological genre, scenes of
abducted women, usually from
animal gods, other mythological
descriptions, descriptions of pagan
character, religious themes, but also
as aesthetically beautiful image, were
depicted.




Avaovpua, (kivnon
avacvpPaTog) eivatn
kivnon g avdiywong
™G QovoTag. Amavtdrtal
o€ OpnokevTikég
TeAeTOVPYIEG, IOV
ouvSEoVTaL pIE TOV
EPWTLONO Kat TTOANEG
popég auvodevetat and
Aaoepva TEpAypaTa.
OvolaoTikd TpoKeLTaL
ya v enidelEn Twv
YEVVITIKOV OPYAVWY.

Anasyrma is the
gesture of lifting the skirt.
It is used in relation to
certain religious rituals,
with eroticism and jokes.
Anasyrma is actually
“the exposure of the
genitals” This is a form of
demonstration that occurs
in religions or works
of art rather than as a
demonstration associated
with sexual stimulation,
and always refers to the act
of a woman who exposes
herself. It can also be an
act that causes surprise
and subsequent laughter.

ANA2YPMA
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Ta Yoni eivat ovolaotikd n aképahn
avamapdotaon Tng Beds Zaktt oty
Ivdoviotikr Opnokeia. ZvviBwg epgavifetar
padi pe o linga - T0 avdpikod avTicTowo
Tov. ZuuPolifovv ) cuyxwvevon Tov
HUKPOKOGHOL Kol TOL HAKPOKOGLOU, TH
Oeikr) awwvia Staducaoia Snovpyiag kat
Qavay€Vvnong Kat tny évworn tov Onlukob
L€ TO APOEVIKO TIOL avadnuovpyet OAn tnv
vmapén. Yoni ota cavokprtikd anokaleitat
N Htpa Kat o BnAvkd dpyava. Metagopikd
OnuaiveL TPOENEVOT], KaTotKio 1) Ty
Ta opdderypa, To Keipevo Vedanta tov
Brahma Sutras avagépetat petapopikd oTnv
petaguotkn otnta Tov Brahman wg
“yoni Tov COUTAVTOG .

Yoni is an aniconic representation of
goddess Shakti in Hinduism. It is usually
shown with linga - its masculine counterpart.
Together, they symbolize the merging of
microcosmos and macrocosmos, the divine
eternal process of creation and regeneration,
and the union of the feminine and the
masculine that recreates all of existence.

Yoni is a Sanskrit word that has been
interpreted to literally mean the womb,

and the female organs of generation. It also
connotes the female sexual organs such as
“vagina’, “vulva’, and “uterus’, or alternatively
to “origin, abode, or source” of anything in
other contexts. For example, the Vedanta text
Brahma Sutras metaphorically refers to the
metaphysical concept Brahman as the “yoni
of the universe”. It is a spiritual metaphor
and icon in Hinduism for the origin and the
feminine regenerative powers in the nature
of existence.




EKAOZEIY EPQTIKOY ITEPIEXOMENOY KATA TH
BIKTQPIANH EITOXH
EROTIC PUBLICATIONS DURING THE VICTORIAN ERA

Koatd tn Biktwprovn) emoxm n
oetovalkotTa Bewpeitou iGla pe
7o cuvtnpenTopo. Tn Bewpodye cov
ETTOYT] KATOTIEOUEVWY EPWTIKWYV KAl
dA\wv exevBepiwv. Ztnv 086 Holywell,
apBuo 37 otn dekaetia tov 1810
AOYO (oG KuBepVNTIKNG KATAGTOANG
KATTOLWYV TIOALTIKOD OVOTPETITIKOD
XOPAKTPA EKTUTIGEWY, OL EKOOTIKOL
oikot dA\agav Bepatoypagia ko
avTi yla pllooTaOTIKY TIONLTIKT),
OTpAPnKay Ty TPocodopopa
mopvoypaegio. Zunvn avipwv
KOL YOVOUK®V ETIOKETTOVTAY Tol
napdvopa BipAonwAeia kot StaPadav
1 avtaMadav Biia. Ot ekdooelg
TEPLELXOLY EVOL EPWTIKO TIOT-TIOVPL
IOV IKAVOTIOLOVOE ONEG TIG TIOAVEG
epwTikég embupies. Exovpie €Tot Tig
TIPWTEG LAIKEG EKTUTIDOELG EVTUTIWV
TIOPVOYPAPLKOD TIEPLEXOUEVOD.

In the Victorian era, sexuality
is considered homonymous with
conservatism. We regard it as a time

of oppressed erotic and other freedoms.

On Holywell Street, number 37 in

the late nineteenth century, due to

a government suppression of some
political subversive prints in the 1810s,
publishers changed their subject matter
and, instead of radical politics, turned
to lucrative pornography. Men and
women flocks visited illicit bookshops
and read or exchanged books.

The versions contained an erotic pot
that satisfied all possible erotic desires.
We have the first mass prints

of pornographic prints.

TOKUDASHI
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O xopog Toxovvtaotn
anoTelel {ia PeTayevéoTepn
Hop@T| TOL apxaiov yamwvelikov
xopov Kaykovpa. Ot yvvaikeg,
napovotd{ovTal aTn oKNvi WG
Onhvkég BedtnTeg N WG Paciliooeg
eva To yoni (atdoio) meprypdpetat
WG HAYKO OPYAVO 1| WG ETWTEPLKO
1ep6. Ot yvvaikeg Eamdvouy o1n
OKNVvI avoiyovtog apyd ta modia
toug. Ta mpdowTa Twv Beatdv
améXovV HOAIG Aiya EKATOOTA ATd
T0 ad0i0 TWV YUVALKWY.

Ot Beatég kAivovy Tpog ta eumpog
yta va éxovv kakvtepn Béa

AVTIG TNG HOYEVTIKNG EIKOVOAG,
AVTOV TOL HAYLKOD OpPYAVOU,

TIOL ATOKAADTITETOL G€ OAT T1|
pootnpLodn 86&a Tov, xwpig va
TOVG EMITPEMETAL OTOLASHTTOTE
AN Ttpdén extog TG B€aong.

Tokudashi is a rebirth of the
old Japanese Kagura dance. The
women on the stage represent
and describe themselves as female
deities or as queens, while yoni
(vulva) is being described as a
magic instrument or as an inner
sanctuary. The girls lay on the edge
of the stage while they open their
legs using very slow movements
only a few centimetres away from
the faces of people in the first row.
The audience leans forward to have
a better picture of this enchanting
and magical instrument, revealed
in all its mysterious glory.
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2019 “Fake Romanticism”/ Nasty Cat / Nicosia

2018 “Black and White Synergy”/ Sarah's Jazz Club / Nicosia

2014 “And then, We built new walls...” / Gallery Argo / Nicosia
2011 “Palimpolis” Vladimiros Kafkarides Cultural Centre I Nicosia
2006 “Snails (Escape Equipments)”/ Gallery Argo / Nicosia/

2004 Hi-Lite 5 I Archimdede Staffolini Gallery I Nicosia

GROUP EXHIBITIONS

2019 “TQATF arts festival 2019”/MOMus/Thessaloniki

2017 “Rooms to contemplate”/ Bank of Cyprus cultural foundation/Nicosia

“Landscapes, selection from the state collection”/ Evagoras &Kathleen
Lanitis center, Limassol
Salon d' Automne / PAFOS 2017 (European Capital of Culture) / Pafos

“Avowtda Apyeia | Open Archives”/ NIMAC (Nicosia Municipal Arts Centre)/

Nicosia

2015 Art-Athina International Art Fair / "Art Athina Contemporaries"/Athens

“Embody”/ The Collection Gallery / Nicosia
“Unbound” / The Collection Gallery / Nicosia

2014 Setup Artfair/Autostazione di Bologna / Bologna
“Remember 74” / Famagusta Gate/Nicosia
2013 “Random Coincidence” / Kreuzberg Pavillion / Berlin
2012 Terra Mediterranea- In Crisis / Nicosia Municipal Arts Centre/Nicosia

Connective Rehearsals / Kreuzberg Pavillion/Berlin

2011 “Through the eyes of a collector” / Larnaca municipal art centre / Larnaka

Drawing Room I Omikron Gallery I Nicosia

Cyprislandia I Reykjavik Art Gallery I Reykjavik
2010 Dialogues with the Machine / Sala Berlanga MADATAC / Madrid
2009 A Change of Air / Laden Parkhaus / Duesseldorf

The Beehive Project / Artists with Attitude / Amsterdam
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2008

2007

2005

2004

2003

2002

Landscapes of Body Memories I Art Lab I Nicosia

Pro-Taseis I Action Field Kodra I Thessalonica

Where do we go from here? I Nicos Pattithis Collection I Nicosia Art Centre
Perimeno Nea Sou I Gounaropoulos Museum I Athens

Love Me Tender I Gallery Argo I Nicosia

Space Walk I Stoa Aeschylou Association I Nicosia

Space Walk 2 I Municipal Exhibition Centre I Larnaca

YK EMX I Municipal Arts Center I Nicosia

11th Triennial of India I New Delhi

From Sunrise to Sunset I Famagusta Municipal Center and

House of Literature & Arts I Paphos

The Crossroads Project 11 Municipal Arts Center I Larnaca
Accidental Meetings I Municipal Arts Center and Pierides Museum

of Contemporary Art I Nicosia

Noise of Coincidence I International Exhibition I Title: Noise
Obsession I Nicosia Noise of Coincidence: Intermeddling Noises I Lectures
Parallel to the Event Leaps of Faith I Nicosia

Leaps of Faith, International exhibition, 100’s of Aircrafts,
Performance opposite Ledra Nicosia

Hyperlinks I Kypria 2004 I International Festival I Limassol

Brake Through I The Hague

6th International Biennial of Young Artists I Kongordija

11th biennale of young artists from Europe and Mediterranean, Athens
Excavated in Europe, Morelia

April meetings, SKC (students cultural center), Belgrade

Kodra exhibition space, Thessalonica

The Kiss I Gallery K I Nicosia

Noise of Coincidence: Noise Crossings I Art Symposium I Nicosia
Noise of Coincidence: Noise Obsession I Spell Building I Nicosia

5th International Biennial of Young Artists I Kongordija

Noise of Coincidence AX AMAN I Interactive Event I Open Market I Nicosia
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Coloured Paintings By
Demetris Neokleous

1. ANNE
Acrylic on canvas, 2017, 180cm*130cm

2. RATI
Acrylic on canvas, 2017, 180cm*130cm

3. ROXANNE
Acrylic on canvas, 2018 180cm*130cm

4. MELINA
Acrylic on canvas, 2018, 170cm*143cm

5. DAKINI
Acrylic on canvas, 2019, 170cm*143cm (detail)

Emuéleta Ipoypdaupatog
Anprtpng NeokAéovg

2xedtaopog Mpoypappuatog
Néota Anpnrpiov

Extdnwon
Toroypageio KATAAS

(o€ 100 avtituma)

42







